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Foreword
by the Priest-in-Charge of  Hambledon
The Reverend Canon Robin Coutts

Welcome to our ancient and beautiful church.  Over the centuries it has been the focus 
for worship and community in this village.  We hope that this brief  account will give 
you an interesting insight into the changes - architectural, liturgical and social - which 
are revealed in the fabric of  this building.  Amidst the detail you will find references 
to Hambledon’s well known connection with cricket and the less widely known part 
the village played in Britain’s defensive preparations at the time of  the Napoleonic 
wars.  In a more recent conflict, a service was held in this church for the many troops 
stationed in and around the village before they embarked for the D Day landings in 
1944.  More recently still, the church has proved a wonderful setting for raising funds 
for the welfare of  servicemen returning from current conflicts. 

The social history of  Hambledon reflects the historic and economic ups and downs 
of  the countryside.  There was relative prosperity in the middle ages with regular 
commercial fairs, notably at Michaelmas.  Later there was a gradual decline in 
substance and livelihood and it became harder and harder for the village to maintain 
the fabric of  a large church.  Difficulties of  this sort continue today.  But, as this booklet 
tells, the church and community have always come together wonderfully to solve them.  
Recently when the church roof  needed extensive repair and restoration, a desperate 
situation was overcome by common endeavour in just this way. It is a solid tradition, a 
source of  great strength for the future; and it is evident all around you in this historic 
building.

Robin Coutts
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The church of  St Peter and St Paul  
has been here for 1,000 years.  As it stands today it is substantially the church of  1500.  
Many more changes were made to it in the 500 years before then than in the 500 years 
since.  The walls are whitewashed now rather than decorated with paintings, the floor 
is tiled, there are pews of  pitch pine and there is coloured glass in the windows; but the 
view you get of  the interior when you enter from the porch is very much the view that 
would have greeted the pre-Reformation worshipper standing at the door by the holy 
water stoup.  And it is not just the medieval church that you see: the Saxon church is 
still visible inside in the form of  the open space at the rear of  the nave and the walls 
above it, which, though much altered and pierced by the arcades of  around 1180, 
are the original stone walls.  The original Norman chancel arch is still in position too 
- when the church was extended to the east in the 13th century the arch should have 
been cleared away, but perhaps it was thought too good for the skip (plate 1).
 

The History 

Successive expansions in medieval times reflected the increasing importance of  
Hambledon as a commercial centre, and perhaps also increasingly elaborate liturgical 
demands.  Much later William Cobbett, writing around 1830, likened the size of  
Hambledon church to that of  St Andrew’s in his native Farnham, a much bigger town 
by then.  He was not very complimentary about its state - but then he was seldom very 
complimentary about anything.

“A tumble-down and rubbishy place” he famously called it, referring to the village and 
the church in the same breath.  And perhaps it was.  Hambledon itself  had declined 
from “a considerable market town” to a village, for reasons we cannot now identify 
with certainty, and the church had become relatively oversized.  Nevertheless it seems 
to have been well used.  Indeed shortly after Cobbett was writing plans were made to 
increase the seating capacity by about a third to meet demand: there were no free seats 
at all.  In the latter half  of  the 19th century a picture emerges of  rather a cluttered and 
dilapidated place, with box pews and two galleries, and plenty of  whitewash - and not 
much willingness to spend money on maintenance or improvements.  But money was 
needed, because the church was cramped, the fabric (as it turned out) was not secure 
and fashion in worship was changing.

This was what confronted the Reverend Doctor Thomas White when he was appointed 
vicar of  Hambledon in 1874.  An interesting man (see first box), he was a scholar, 
teacher and churchman with an astute business head and much energy.  He evidently 
decided the church had to be restored and he raised £1,700 for the body of  the church, 
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contributing £200 himself, and persuading the Ecclesiastical Commissioners to take 
responsibility for the chancel, as they frequently did in such projects.  The work was 
done in 1876.  (There is a note towards the back of  this booklet suggesting what the 
values of  Victorian sums of  money might be when expressed in today’s pounds.)

It has been fashionable to regret such Victorian restorations, and it is true that not all 
the changes in St Peter’s and St Paul’s are happy ones, judged by the criteria of  today.  
But Dr White’s objective, which he achieved, was clearly to consolidate the structure 
and to strip away the less pleasant accretions of  centuries while introducing modern 
improvements, such as central heating.  So the fact that what you see today is very 
much the church of  1500 is largely down to him.  Indeed later restoration work has 
adopted similar principles.

THe ReveRend doCToR THomAS WHiTe was born in newcastle in 1829, the son 
of  a printer. He went up to St John’s College, Cambridge in 1848 as a sizar - in other words his 
means being modest, his expenses were met by his college. He was consistently placed in the first 
class, and as a result was awarded a scholarship in 1851. This would have relieved his financial 
anxieties, but it probably did not change his socio-political views. in 1852 he was appointed 
second master at Loughborough Grammar School and six years later he moved to King’s Lynn (then 
Lynn Regis) Grammar School as headmaster, where he remained for sixteen years and was known 
as “Pinkie”. He was lean and long-visaged, and became a doctor of  Civil and Canon Law in 
1871.

He had been appointed curate of  denver, norfolk, in 1864, but accepted the living at Hambledon 
(£700 a year, a rectory and 120 acres of  glebe) in 1874. He brought to Hambledon, as well 
as a wife and perhaps a sister-in-law, the shrewd business sense he had shown when running 
his school in King’s Lynn, which was always over-subscribed. it was doubtless this that enabled 
him to raise considerable sums for the church, not just for the 1876 restoration but also several 
times subsequently, including for the bells and the organ. in this he led by example, contributing 
significant amounts from his own resources. But he seems to have had a dourness about him, and 
a certain chippiness - he wrote about the church and its restoration in the late 1880’s, and he was 
particularly hard on box pews: “It was an evil day when the first pew was erected and treated 
almost as if  it were private property ... one great evil of  pews was that there was not room for 
everyone to have a private ‘box’ ...” There speaks a true egalitarian.

Another of  dr White’s achievements was to persuade the ecclesiastical authorities to hive off  the 
tything of  Denmead into a separate parish, with a new church at Barn Green, for which he raised 
funding and to which he contributed not only Hambledon’s medieval font but also a share of  his 
living. His relations with the first vicar of  Denmead however, to judge from his own record of  
events, were not cordial.

The Reverend dr White died in 1896.

STepHen DykeS Bower is the second major influence on the appearance of  Hambledon 
Church today. He was born in 1903 to a family of  musicians and medical men, one of  his 
three brothers being Sir John Dykes Bower, organist of  St paul’s Cathedral. He went up to 
Merton College oxford and subsequently qualified as an architect. He specialised in ecclesiastical 
architecture, and was appointed Surveyor of  the Fabric at Westminster Abbey in 1951. He stayed 
in that post until 1973. He worked on many churches and cathedrals across the country, giving 
much attention to interior design and decorative schemes as well as to the structures themselves.

His taste has been described as distinctive: “a curious mixture of  sensitive, prim and gaudy ... 
Under him the walls [of  Westminster Abbey] were cleaned, victorian stained glass damaged 
by enemy action taken out, the chandeliers of  Waterford crystal installed ... He also devised the 
painted ceiling of  the crossing, a design more Gothic Revival than Gothic.” (Richard Jenkyns 
Westminster Abbey)

That taste clearly informed his recommendations for Hambledon. He wanted the colour of  
painted wood but not the colour of  stained glass, except for the east window, nor the redness of  
the pews; he wanted the brilliance of  clear glazing to illuminate a stone rather than a tiled floor; 
he wanted to open up the west end of  the church and to improve the perspective from there to 
the altar by reducing the impact of  the organ, which at the time obtruded significantly into the 
chancel. He would also have liked to see the upper chamber of  the porch reinstated (and reached 
by a newel staircase in timber) to provide much-needed extra space. That his recommendations 
were not carried out in full has probably as much to do with their cost as with their radical 
nature, but their general thrust has set the terms for future restoration work, and his work on the 
organ and the chancel ceiling is transformative.

Stephen Dykes Bower died in 1994.

The Plan 
The best guide to the layout of  the church as it has developed over the 
centuries is the plan drawn by the architect E.J.T. Lutyens, who lived in 
Hambledon, in 1963: it is displayed on the north wall of  the baptistery 
and is reproduced for convenience inside the back cover of  this booklet.   
The only major changes since 1963 are the institution of  the Good Shepherd Chapel 
in the north-west corner of  the church in 2000 (see below); and the removal of  the 
organ from the north wall of  the chancel, the pipes now being high on the west wall of  
the main nave and the manuals and pedal board in the south aisle.  This last change 
was part of  a programme of  measures taken in the 1960’s on the recommendation 
of  Stephen Dykes Bower (see second box) and it had the effect of  returning the 
chancel to its original appearance.

54



The Tour 
The visitor should start a tour of  the church by the 15th century south door (plate 2), 
where that pre-Reformation worshipper would have entered.  Straight ahead is the 
empty space of  the Saxon church; to the right beyond the nave is the chancel, where 
celebrants at the altar are immediately visible, even this far back, through the squint 
or, as Dr White preferred, hagioscope, cut through the chancel wall (plate 3).  There is 
another, smaller, squint on the other side of  the chancel arch for the benefit of  those 
entering through the north door (which is of  the early 14th century).

On the left as you enter the church is the baptistery, 
where the font is a gift to the church from the family 
of  Dr White’s predecessor, the Reverend Patteson, in 
his memory.  Probably insufficient time has elapsed 
to enable one to regard this font as anything other 
than hard-edged and mechanical, but time might 
yet yield a kinder judgement.  (The font’s medieval 
predecessor, which is thought to have stood centrally 
at the east end of  the nave, still exists: Dr White 
gave it to the new daughter church of  All Saints at 
Barn Green, Denmead, in 1880.  It remains there.)

Behind the font is the door to the vestry, a two-
storey chamber built onto the earlier structure in 
the 15th century.  Above and to the left of  the door 
is a window opening (the glass is not original) dating 
from Norman times before the vestry was built, and 
above and to the left of  that is a blocked doorway, 
of  all things, to which we shall return later in the 
visit.

The Saxon Church
Moving into the Saxon church one cannot miss the 
arcading in the old walls, which is notable for its 
grandeur and its detail.  The Norman pillars and 
capitals have massive presence; at the same time 
the alternating rose and nail-head mouldings on 
the inner chamfers of  the northern arches, though 
restored, are delicate and finely executed (plate 4).  
The arches themselves, being only slightly pointed, 

speak grace and refinement.  Above the arches and visible from the aisles on what were 
once the external walls, are traces of  Saxon masonry in the form of  upright strips of  
stone (so-called pilaster strips or lesenes); and further east in the north aisle, in what 
would have been the wall of  the pre-Conquest chancel, are similar strips, but this 
time horizontal ones, forming a string course at the top of  the wall*.  Finally in the 
south wall overlooking the baptistery is a wide splayed opening which may have been 
a window of  the pre-Conquest church.  If  so it is an unusual survival.

* The interested visitor can see features of  this type much more extensively preserved at nearby 
Corhampton church, the Saxon structure of  which was not extended in medieval times.  Unusually this 
church has no known dedication. 

The Post-conquest Church
The story of  the post-Saxon 
development of  the church is best 
approached from the centre of  the 
Saxon nave with the help of  the 
plan.  Looking towards the altar 
there are the two chancel arches, the 
first, already noted, dating from the 
turn of  the 12th and 13th centuries. 
Widely admired, it is graced by two 
wooden chests, one of  pine from the 
18th century and one of  oak from 
the 14th.   The second arch, further 
east, is from the late 13th century, 
and might well have framed a timber 
rood screen.  Dr White believed that 
the ground rose slightly towards the 
altar, emphasising its importance, 
but it has to be said that the incline, 
if  any, is slight, the difference in 
height being taken up largely by 
steps.  He also believed that the later 
chancel was set at a slight angle to 
the body of  the church, reflecting 
the inclination of  Christ’s head on 
the cross; but again the effect is 
subtle.

Plate 2: The south door

Plate 3: The south hagioscope
Plate 4: Rosette and nail-head moulding
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The nave
Approaching the later chancel, note in particular the way in which the 15th century 
roof  timbers rest not on the nave walls themselves but on timber superstructures, 
which had been plastered over until the 1876 restoration (plate 5).  Note also the fine 
pulpit on the left (plate 6), much restored and repaired over the years, but retaining 
much original (and now very dark) 15th century work.  The ceiling of  the chancel 
itself  (of  chestnut, which was thought to be pest-resistant) was painted in the 1960’s 
to a scheme in the medieval style devised by Dykes Bower with a view to introducing 
colour into the building and lightening it (plate 7).  The sharper eye will spot a badger 
or two worked into the patterning.  A glance back to the west reveals the organ case, 
also designed by Dykes Bower, and painted at the same time in a similar style (but in 
different colours) - see back cover. 

 The Chancel
Within the chancel, one should note the piscina in the south wall (plate 8), which is 
a basin (fitted with a drain) for washing the vessels used in the mass or communion, 
and next to it the credence-shelf  for the bread and wine.  The plain but well executed 
panelling around the altar was erected in memory of  Dr White, while the altar table 
itself  has late 16th century origins.  The east window above it was provided with new 
tracery in the 1876 restoration.

One might also pause to examine some of  the memorial tablets around the chancel 
walls which exhibit a range of  styles and circumstance but share elegance and, often, 
poignancy.  There are more memorials in the aisles, and as with the tombstones in the 
churchyard it is notable both how many deaths there were in infancy in the 18th and 
19th centuries, and also how many people lived to great ages.  Hambledon having 
played an eminent role in the history of  cricket it is somehow appropriate that one of  
the memorials is to Admiral Sir Erasmus Gower (plate 9), who lived in the tything of  
Chidden and is an ancestor of  the former England cricket captain, David Gower.

The Aisles 
Also in the aisles the east windows reward 
study (plate 10).  The designs are subtly 
different, but both display great elegance 
and finesse, particularly evident in grace of  
the mouldings on each side and the way in 
which the shafts relate to the surrounding 
wall.  It is thought that altars would originally 
have stood below the windows, the ritual 
there being co-ordinated with that at the 
high altar through the squints.  The stained 
glass is Victorian, but notice the stone recess 
or niche in the south wall, not far from the 
southern window: this is an aumbry (also 
called an ambry and earlier “almary”) 
which, fitted with a door, would have held 
the reserved sacrament and may also have 
stored sacramental vessels.

High in the south aisle, and moved from the 
chancel on the recommendation of  Dykes Plate 5: Timber superstructure Plate 6: The pulpit
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Bower, are the regimental colours (plates 11 and 12) of  the Hambledon Volunteers, one 
a Union Flag, and the other a white standard with a Union Jack in the upper corner 
nearest the staff, and on the opposite side a crown, the letters H V and the motto Pro 
Rege et Patria (“For King and Country”).  They are thought to have been worked before 
1810 by the daughters of  Lt. Col. Thomas Palmer, the Officer Commanding.  (The 
Volunteers were formed by 1803 and seem to have dispersed within ten years.  But 
they formed again in 1939 as the Hambledon Defence Volunteers.)  The colours were 
conserved by the Royal School of  Needlework in 1937. 

The West end 
Returning towards the west the visitor will see that at the ends of  both aisles there 
are very early window openings of  great simplicity, one, in the baptistery, already 
mentioned and the other, in the north aisle, containing an affecting portrayal of  the 
Good Shepherd, in stained glass (plate 13), which forms a most apposite focus, above 
the handsome modern fittings, for the Good Shepherd Chapel.  The chapel was 
formed in 2000 to mark the millennium, as commemorated in the floor tablet hand-
cut by Una Sullivan.  This part of  the church had been used as a chapel earlier in the 
20th century, and prayers are said there every day.

Plate 7: The chancel ceiling

At the back of  the Saxon nave it is 
worth pausing to admire the curtains  
(plate 14) screening the west door and 
the vestibule below the tower.  The 
fabric is to a design of  around 1875 by 
William Morris called Tulip and Lily.  It 
will have been woven as carpeting - flat 
pile-less carpets were very fashionable 
in the late 19th century.  The material is 
wool and the fabric was manufactured at 
Heckmondwike in Yorkshire.  (A sample 
of  this material, identical in pattern 
and colour-way, is held in the collection 
of  the Victoria and Albert Museum in 
London.)  A peek between the curtains 
will reveal the west window: the cherub 
heads surrounding the risen Christ in 
the central light are said to be likenesses 
of  village people of  the time (1881), and 
the figures of  Mary Magdalene in the 
flanking lights are said to be likenesses of  
Eleanor Barkworth, the dedicatee of  the 
window, presumably because of  Mary 
Magdalene’s specially favoured status in 
early Christian tradition. 

Above the south door one can see a 
handsome royal coat of  arms from 
1953 (plate 15), which was the year of  
the coronation of  Queen Elizabeth II.   
It was commended by Dykes Bower for 
bringing colour into the church, which it 
still does.  Above it and to the right is an 
ancient and curious door.  The doorway 
in which it sits would once have led to an 
upper chamber within the porch, which 
is a massively proportioned structure of  
some majesty added to the church in the 
15th century around the same time as 
the vestry.
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Plate 8: The piscina

Plate 9: The Gower memorial



The Porch 
Within the porch the outline of  the 
upper doorway can be discerned, just, 
in the church wall, and along the sides 
there are ledges which would have 
supported the joists of  the upper floor.  
The chamber, it is supposed, would 
once have communicated through the 
doorway with the chamber above the 
vestry by means of  an internal timber 
gallery - we have already noted the 
similar opening in the corner above 
the baptistery, which must have been 
made to accommodate the link.  It has 
been speculated that the porch chamber 
(sometimes incorrectly referred to, 
including by Dr White, as a parvise or 
parvis) was a place of  retreat or possibly 
instruction, and that the chamber above 
the vestry was used as living quarters, as 
evidenced by the remains of  an external 
drain visible in the wall outside - where 
we should head next. 

Plate 10: The east window in the north aisle
Plate 13: The Good  
Shepherd window
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plate 11: The first colour

Plate 12: The second colour

Plate 14: The morris curtains 



Plate 16: The village perspective

The Perspective
The position of  the church at the top of  the High Street, and the approach to it, are 
highly picturesque.  But perhaps the finest view of  the building is from the south-east 
quarter (see the photograph on the front cover of  this booklet).  

From this perspective it is possible to appreciate fully the balanced masses of, from left 
to right, the porch, the handsome tower, and the church proper.  The original tower 
was built in the 13th century, but the upper part had to be rebuilt in 1794 following a 
fire in 1788.  The structure was consolidated further in the 1876 restoration, with the 
loss of  some medieval detail.  

The tower was subsequently provided with a new clock and a restored peal of  bells 
(together with a staircase to the belfry) largely at the expense of  John Boulderson 
Barkworth, a notable Victorian benefactor who is commemorated in the large 
decorated three-light window at the western end of  the north aisle with words used 
by Dr Johnson of  Oliver Goldsmith: nihil quod tetigit non ornavit (“On everything he 
touched he bestowed distinction”).  When Barkworth died in 1893 he left a legacy of  
“£500 to the rector and churchwardens, income to be applied for benefit of  sick and 
infirm poor of  the parish at their discretion.”  One imagines that Dr White (who would 
himself  die three years later) approved of  that thoroughly.

From the south-east too it is easiest to admire the harmony between the whole building 
and the churchyard within which it fits, with its ancient yew, and its elegant and timeless 
array of  table tombs and headstones.  The visitor’s final prize though, and one that 
lodges in the memory, is the view from the church down the High Street, across the 
valley and up Speltham hill beyond (plate 16).  It is a reminder that however fine the 
church is as a building its purpose is to serve the parish and community around it.

   Plate 15: The Royal Arms
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A noTe ABouT relATIve vAlueS

dr White’s scholarship at St John’s was £23 a year in 1851; his living in 1877 was worth 
£700 a year. The 1876 restoration cost £2,000, of  which £1,700 was raised by the parish. 
what values do these figures represent today?

There is no single calculation. The structure of  the economy has changed radically and relativities 
have become permanently skewed. But it is possible to make specific comparisons. For example 
£23 in the money of  1851 would buy goods to the value of  £2,000 today. But in relation to 
average earnings it would represent £17,500. £700 in 1877 would represent an astonishing 
£360,000 today in relation to average earnings, but as much as £430,000 in terms of  the 
share of  income in the economy as a whole, which is an indicator of  relative earning power. The 
restoration cost of  £2,000 in 1876 would represent £200,000 today in terms of  the costs of  
labour and materials then, but over £1 million in terms of  labour costs now. in terms of  share 
of  Gross domestic Product, which is an indicator of  the importance of  the project in relation to 
the economy as a whole, £2,000 in 1876 would represent no less than £2.25 million.

For further information see  
http://www.measuringworth.com/calculators/ppoweruk/




